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eight releases and PTN (pronounced ‘pattern’), 
which emerged more recently and leans 
towards the rapidly developing UK funky genre.

The early RAMP releases were hip hop in a 
decidedly leftfield vein but the label has since 
mutated into one of the most prominent homes 
for the myriad of divergent and experimental 
variations on dubstep and hip hop music today. 
“I had heard dubstep for a while and a lot of it 
was very clinical and clean, which didn’t interest 
me, but some Digital Mystikz and Kode9 tunes 

I found really, really interesting. So I thought 
‘fuck it’ and got out of the rut of doing just hip 
hop. Then I stumbled across Zomby, which was 
really minimal, but dirty and horrible at the same 
time. His releases did incredibly well and that 
side of things exploded from there.”

Critic’s choice of the moment, LA beat-maker 
Flying Lotus has been released through RAMP, 
as has the elusive Zomby. Like all of the 
dubstep on RAMP, Zomby’s spectral and often 
downright odd productions are far from the 

It’s surprising enough that a leftfield, vinyl-based record label specialising in experimental hip hop and dance music 
would be started from Stowmarket. Even more so that in five years it would grow into one of the most respected 
independent labels in the UK and across Europe and sign artists whose music would make regular appearances on 
Radio 1 and 1Xtra shows by the likes of Mary Anne Hobbs, Benji B and Gilles Peterson.

Accidental  

Music

Tom Kerridge founded RAMP Recordings in 
2005, with a background studying art and 
DJing, and he makes it sound worryingly simple 
when he explains that “I realised music was 
my passion and I wanted to be involved in it 
full-time, I wanted to release hip hop music that 
I found interesting but didn’t have a label. So I 
got a bank loan and a distribution deal, pressed 
up some records and sold them.”

Not satisfied there, he now has two side 
projects; Brainmath, which is going strong at 
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mainstream ‘hands in the air’ dubstep, merely 
coming under the same umbrella by the loosest 
of connections in tempo and the presence 
of sub-bass. This typifies RAMP Recordings, 
which is noticeable for its breadth of styles, 
musically and artistically.

Tom maintains that music is really only half of 
the label and when looking at the RAMP back 
catalogue of sleeve art, as idiosyncratic and 
diverse as the music, it is hard to deny. Cover 
designs on the new PTN releases are by the 
much sought-after and, Tom assures me, ultra 
trendy Kate Moross who among many things 
has designed artwork for Simian Mobile Disco 
and campaigns for Topshop and Cadbury. This 
elevation of the visual side to his releases is 
brought more to the fore on Brainmath, which is 
very much one for the collectors – many of the 
releases being single-sided 12” records of very 
limited pressings.

“I don’t have an ongoing theme for RAMP in art 
terms whereas on Brainmath it is all done by 
this one guy. My music taste is just like RAMP, 
a bit all over the place and I like different types 
of art, different things to look at and different 
sounds. With Brainmath I wanted something 
a bit more focussed. So I started it just for 
this Zomby tune Rumours & Revelations and I 
found this artist El Neoray who I thought was 
pretty weird, from there it just grew and grew. 
As well as the vibe visually I wanted to get a 
vibe with the audio. It’s all about 130-140 BPM 
and club-ish based but then, all a bit dark and 
awkwardly euphoric. For example, on Untold’s 
Flexible you can hear how he cut the samples, 
it’s all wrong, it’s dance music but dance music 
that’s not quite right.”

The realisation of a vision in this way is a 
deeply impressive feat, especially considering 
the lengths to which RAMP/Brainmath has 
grown and its potential for the future. It sets an 
example to the many music fans that would love 

to be in the position that Tom is in now. I put 
to him what advice he would give to the next 
budding musical trendsetter.

“To set up a label you need two essential 
things, and the hardest thing is getting the right 
balance between the two. The first is content; 
music that you are sure is good and is going to 
sell. The second is a distribution company, and 
not just that but one that you know is not going 
to rip you off. I have been through five different 
distributors up to the one I’m with now, who I 
am really happy with, and while I’ve never been 
proper ripped off, I have in the past been in 
the position where I’ve had to threaten before 
they’ve released my cheque or come to them 
with my new release but withhold it until I get 
paid. It is tricky, because an artist is not going 
to sign with you unless you have a distribution 
deal and the distributors won’t sign you unless 
you have the artists.”

As a start up record label, is this hard to achieve 
when you’re outside the loop, with no industry 
contacts? “To a point. If you are totally set in 
your ways you know what’s going to work and 
how to do it and you can find the money to 
press up your own records. You can work your 
way through just by being pig-headed really. I 
live in Suffolk, I didn’t have any contacts and I 
wasn’t part of any networks, apart from being 
one of the great music-buying public. If you 
have something that’s good and different and 
people are going to like it, I don’t think you need 
to have any music industry contacts at all.”

While very much a businessman, it is clear that 
Tom retains the passion for music that drove 
him in the first place. Discussing the vinyl 
that makes up the majority of his sales, his 
enthusiasm is boundless. “I’ve been to many 
mastering houses and when I’m there I’ve been 
like there’s a bit on this tune that goes ‘bwomp’ 
and a bit there that goes ‘tweep’ and I ask how 
they get these sounds out of the grooves, and 
I’ve never had a straight answer from them. 

How can you have a Strokes record and Zomby 
record, to look at they’re exactly the same, like 
how can they make these completely different 
noises from a scratch in a piece of fucking 
plastic? I think it’s magic.”

The course of RAMP Recordings through the 
mid-2000s has run parallel to landmark changes 
in the UK music scene. Post-dubstep, the dark, 
sometime bass-heavy and syncopated London 
sound has spread to all corners of music, 
coalescing with techno through to indie. This 
experimentation and evolution is analogous to 
RAMP’s direction and is something Tom picks 
up on:

“I used to produce and I did a music tech 
course, but I’m too much of a perfectionist. I 
would be there moving a hi-hat over a quarter of 
a beat, listening to loops and loops for hours on 
end. I realised my objective of making my own 
tunes was better projected onto other people in 
my A&R work.

“[In music]... a lot of the time it’s learning how 
to push things where they really shouldn’t be 
pushed or doing something you shouldn’t be 
doing and then finding that it makes a certain 
kind of effect or a certain kind of something that 
you can use. The great thing about all these 
people around the world making electronic 
music is they often don’t really know what 
they’re doing. Some of these people on my 
label know literally nothing about production; 
they’re just finding their way and listening to 
other people’s mistakes and putting it into their 
music. Like in art, the accidents in music can be 
the most interesting parts.” 
 
myspace.com/ramprecordings


